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lows wissen. The writer haa been tempted to say 
something here on this point as he has also noticed 
that a number of scholars seem to hold this view. 
Besides the article of Dr. Frank mentioned above 
a review in Anzeiger fur Deutsches Altertum, Vol. 
xxx, pp. 174-8, by V. E. Mourek, has attracted 
the writer's attention. Dr. Mourek in his article 
seems to combat the idea that the subjunctive can 
have the mere force of grammatical subordination 
and sees in every subjunctive in every subordinate 
clause independent force which is determined by 
the circumstances indicated in the clause itself. 
It is to be regretted that Dr. Mourek has not ex- 
plained himself more fully and illustrated his 
point of view by examples. If the writer under- 
stands him, what he says is only true for the early 
use of the subjunctive. Even the eminent scholar, 
Professor Delbriick, does not, as it seems to the 
writer, distinguish clearly in the article referred 
to above, the use of the subjunctive to indicate 
certainty or fact. On p. 235 he admits that 
sometimes in subjunctive clauses the speaker may 
agree with the ideas of the person reported, but 
he seems to see the real cause of the use of the 
subjunctive in the fact that it is after all the view 
of some one else. It has been shown above that 
the subjunctive is also often used after verbs in 
the first person and that the real meaning of the 
subjunctive is often merely that of indirectness. 
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PAMPINEA AND ABKOTONIA. II. 

In the account of Boccaccio's falling in love 
with Maria which appears in the preface embodied 
in the first book of the Filoeolo, n occur the 
passages "me, cui lungamente a mia istanza 
[Amore] avea risparmiato ...";" "io il quale 
ho la tua [di Amore] signoria lungamente temendo 
fuggita . . . " ; 25 " Io non ti [Amore] posso piu 

"Boccaccio, Filocolo, vol. I (= Opere volgari, vol. vn), 
Firenze, 1829, pp. 4-6. This preface was written soon 
after the beginning of Boccaccio's courtship of Maria. 

M Ed. eft, p. 5. n L5id., p. 6. 



fuggire, ne di fuggirti desidero " ;* and ". . . ri- 
tornandoegli [il cuore] nel primo tremore . . ." 2t 

In the dedicatory letter of the Teseide,* Boc- 
caccio, addressing Maria, uses the words " . . .la 
piacevole immagine della vostra intera bellezza ; 
la quale, piu possente che '1 mio proponimento, 
di se e di Amore ... mi fece soggetto." " 

The determination not to be taken in the wiles 
of love alluded to in four of the passages quoted in 
the two preceding paragraphs corresponds to the 
similar determinations of Idalagos, Caleone and 
Troilo. 

Sonnet xxx in the Rime of Boccaccio is as 
follows : — 

" Se mi bastasse alio scriver l'ingegno 

La mirabil bellezza, e il gran valore 

Di quella Donna a cui died' il mio core 

Amor, della mia fede eterno pegno, 
E ancora 1'angoscia ch' io sostegno, 

O per lo suo o per lo mio errore, 

Veggendo me della sua grazia fore 

Esser sospinto da crudele sdegno, 
Io mostrerei assai chiaro ed aperto, 

Che '1 pianger mio e'l mio essere smorto 

Maraviglia non sia, ma ch' io sia vivo. 
Ma poi non posso, ciaschedun sia certo 

Ch' egli 5 maggiore assai il duol ch'io porto, 

Che '1 mio viso non mostra e ch' io non scrivo." 

Crescini 28 thinks this sonnet written after the 
infidelity of Maria. L. Manicardi and A. F. 
Massera 29 think it written either during the court- 
ship of Maria as a complaint against her unkind- 
ness, or after her infidelity. Della Torre 80 points 
out that lines 7 and 8 are too mild to be appli- 
cable to Maria's infidelity, and thinks the sonnet 
written during a temporary loss of her favor due 
to jealousy on her part. 

The uncertainty as to the cause of the loss of 
favor indicated in lines 5 and 6 does not corre- 
spond to Boccaccio's certainty as to the infidelity 
of Maria. 

This uncertainty does correspond to the uncer- 
tainty of Caleone as to the cause of his loss of the 

26 Boccaccio, La Teseide (= Opere volgari, vol. rx), 
Firenze, 1831, pp. 1-7. The Teseide was written after 
the return to Florence. 

"Ed. eit., p. 1. 

28 Contribute, p. 183. 

n Introdumme al testo critico del camoniere di Giovanni 
Boeeacei, Castelflorentino, 1901, pp. 44-45. 

50 Op. eit., p. 290. 
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favor of Abrotonia. The words spoken by Abro- 
tonia, "quivenute semo a porti silenzio, se piu 
ne volessi eantare," seem to me to imply that 
after the loss of her favor and before the final 
rejection Boccaccio continued writing in her 
honor, in the hope that he might thus regain her 
favor. This is just such a sonnet as he would 
have written under such conditions.' 1 

Insignificant allusions to the love affairs earlier 
than that with Maria appear in sonnet lxii, in the 
words, "... colei . . . che disciolto Ne' legami 
d'Amor soavemente Con gli occhi suoi mi pose 
. . ."; in the Proemio of the Mlodrato, in the 
words, "io, il quale quasi dalla mia puerizia 
insino a questo tempo ne' servigi d'amore sono 
stato . . . "; sa and in the account of Fiammetta's 
falling in love with Panfilo in the first chapter of 
the Fiammetta, 33 in the words of Fiammetta, 
written with reference to the behavior of Pan- 
filo, " . . . siccome esperto in piu battaglie 
amorose . . . " " 

Certain personages in the writings of Boccaccio 
have been incorrectly identified with the originals 
of Pampinea and Abrotonia. 

In the first eclogue of Boccaccio, entitled 
Galla,™ Damon relates to Tyndarus the story of 

31 For earlier attempts to discover among the Rime 
documents of the love affairs under consideration, cf. Cre- 
scini, Contribute, p. 166, n. 2, where the earlier discussions 
of the questions are summarized ; Manicardi and Massera, 
op. cit., pp. 34-36 ; Crescini, Di due recenti saggi mile li- 
riche del Boccaccio, in Attiememorie d. R. Ace . . in Padova, 
N. a xvni (1902), p. 67 and p. 69, n. 2 ; and Delia 
Torre, op. cit., p. 137, n. 1. Each of the several claims 
made has been shown to be without substantial basis. It 
may further be noted, with regard to sonnet ci, that Boc- 
caccio can hardly have engaged in a poetical correspond- 
ence with Pucci at so early a period, and with regard to 
madrigal n, that the words " Negli anni primi di mia gio- 
vinezza . . . vostro fui" can hardly have been written 
until early youth was past. 

38 Ed. cit., p. 1. 

33 Boccaccio, Fiammetta (—Opere volgari, vol. vi), Fi- 
renze, 1829, pp. 7-12 ; Opere minori, pp. 23-27. I quote 
from the latter edition. 

si Ed. cit., pp. 25-26. 

35 In Carmina illmtrium poetarum italorum, vol. rr, Fh- 
rentiaz, 1719, p. 257. The first two eclogues of Boccaccio 
were written after the return to Florence, as is shown by 
the location of the scene. That the first eclogue of Boc- 
caccio was written before the second eclogue of Petrarch, 
which was written in 1346, is indicated by the evidence 



his (Damon's) love for Galla, stating that she 
has proved faithless to him for love of Pamphilus. 
The scene is laid in the country near Florence. 
The eclogue opens as follows : — 

Dam. ' ' Tyndare non satius f uerat nunc arva Vesevi ; 
Et Gauri silvas, tenera iam fronde virentes 
Incolere, ac gratos gregibus deducere rivos, 
Quam steriles Ami frustra discurrere campos ? 
Quid stolidus moneo ? prudens es, die tamen oro, 
Quae te cura gravis jussit superare nivosas 
Alpes ? & fluidas valles transire coegit ? 

Tyn. O Damon, Damon, quantum sibi quisque beavit, 
Qui potuit mentis rabidos sedare tnmores, 
10 Et parvas habitare casas, nemora atque remota ? 
Quod nequeam, dune de me voluere sorores. 
Hinc igitur tauros euro deducere silvis 
Alcesti, sic atra jubet, volvitque cupido." ** 

Between lines 36 and 37, in Damon's account 
of his falling in love with Galla, once stood the 
line, later rejected, 
(Dam. ) " Dum primo calamos uolui subflare palustres." 3 * 

The poetical ability of Pamphilus is indicated in 
the following passages : 

( Dam. ) 65 " Et stipula doctus pariter fidibusque canoris, 
Carmen inauditum coepit, tunc sistere silvas 
Cantu,& stare capros & ludere saltibus hsedos 
Videsses " ; " B 

(Dam.) 115 O quantum natura parens, tibi Pamphile, 
rerum, 
Posse dedit nemori, tu sertis nectere flores, 
Tu cantu recreare greges, fluviisque quietem 
Ponere, tu validas ornos, cautesque movere 
Novisti, & mulcere Deos, & flectere 
montes." 39 

In the second eclogue, entitled Pampinea,*' 

presented by Dr. E. K. Band in his article, The Early 
Eclogues of Boccaccio and their Relation to Those of Petrarch, 
in the April number of Modern Language Notes, page 
111. That the first two eclogues of Boccaccio were written 
before 1348 is indicated by the fact that they show no in- 
fluence of the second eclogue of Petrarch, with which 
Boccaccio was probably acquainted in 1348 (cf. H. Hau- 
vette, Notes sur des manuscrits autographes de Boccace & la 
bibliothegue laurentienne, in Melanges oVareh. et d'hist., xiv 
(1894), pp. 111-133), and by the fact that the first draft 
of the third eclogue of Boccaccio was probably written in 
1348 (cf. Hauvette, op. cit., loc. cit.). 

M Ed. cit., p. 257, corrected by readings of the autograph 
ms. given by O. Hecker, Boccaccio-Funde, Braunschweig, 
1902, p. 74, 

37 Cf. Hecker, op. cit., p. 47. n Ed. cit., p. 259. 

^lbid., p. 260. a Ibid., p. 261. 
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Palsemon relates the story of his love for Pam- 
pinea, stating that she has proved faithless to 
him for love of Glaucus. The scene is laid in 
the country near Florence. 

In the letter to Fra Martino da Signa, 41 written 
by request as an introduction to the entire series 
of eclogues, Boccaccio states that the titles and 
many of the names of the interlocutors in the 
several eclogues are significant, but says as he 
begins his review of the several eclogues, "de 
primis duabus Eclogis seu earum titulis, vel col- 
locutoribus, nolo cures, nullius enim momenti sunt 
et fere iuveniles lascivias meas in cortice pan- 
dunt." «• 

A. Hortis *" and G. Ko'rting " think it probable, 
and C. Antona-Traversi * 5 thinks it certain, that 
the Pampinea of the second eclogue represents the 
same original as the Pampinea of the Ameto. 
Hortis thinks it possible that the Galla of the 
first eclogue represents the Abrotonia of the 
Ameto. These opinions are based upon the ap- 
pearance of the name Pampinea in the second 
eclogue and in the Ameto and upon the theory 
that the passage in the letter to Fra Martino 
quoted above indicates that the eclogues in ques- 
tion were intended to reflect early love affairs of 
Boccaccio. B. Zumbini ** maintains that the fact 
that the scene of the second eclogue is near Flor- 
ence and that of the story of Caleone in Naples 
indicates that the two Pampinee are not to be 
identified. He thinks the love aflairs reflected 
in the two eclogues entirely or almost entirely 
fictitious. He points out that the experience set 
forth in each of these eclogues is equivalent to 
the experience of Damon in the eighth eclogue of 
Virgil and to that of Gallus in the tenth eclogue 

41 In F. Corazzini, Le lettere edile e inedite di Messer Gio- 
vanni Boccaccio, Firenze, 1877, p. 267. This letter was 
written after the last eclogue, which was written about 
1366. 

a JBd. ciL, p. 268. 

^Studj mile opere latine del Boccaccio, Trieste, 1879, 
pp. 1-3. 

44 Boccaccio's Lebenund Werhe, Leipzig, 1880, pp. 693-4. 

45 In his translation of M. Landau, Giovanni Boccaccio, 
sua vita e sue opere. Kapoli, 1882, pp. 893-904. This pas- 
sage appears with very slight modifications and additions 
under the title Le prime amanti di messer Giovanni Boccaccio 
in FanfuUa d. Domenica, May 7, 1882. 

46 Le egloghe del Boccaccio, in Giornale star. d. lett. UaL, 
vn (1886), pp. 97-102. 



of Virgil, and that much of the phraseology of 
these two eclogues of Boccaccio is derived from 
passages in eclogues of Virgil. 4 ' He maintains 
that the insertion of the word fere in the passage 
in the letter was an implicit confession on the 
part of Boccaccio that the eclogues were not 
intended to reflect definite love aflairs of Boc- 
caccio. Crescini *• thinks that the eclogues reflect 
real love affairs of Boccaccio, but does not attempt 
to identify those love affairs. He points out that 
the fact that the eclogues are so intimately related 
to the eclogues of Virgil does not exclude the pos- 
sibility that they may at the same time reflect the 
actual experience of Boccaccio. He thinks the 
fere simply an additional sign of Boccaccio's feel- 
ing that the eclogues were unimportant. H. Hau- 
vette 49 thinks the eclogues intended to synthesize 
Boccaccio's entire amorous experience. He agrees 
with Zumbini as to the fere. 

Identity in name does not prove identity in per- 
son. The name Egon designates the Archbishop 
Giovanni Visconti in the letter Vt huic epidolce, 
King Robert in the ninth eclogue and the Pope in 
the sixteenth eclogue. 60 In explaining the elev- 
enth eclogue to Fra Martino Boccaccio writes : 
"pro Glauco autem ego intelligo Petrum Apos- 
tolum." M Glaucus in the second eclogue cer- 
tainly does not represent St. Peter. In explaining 
the fifth eclogue Boccaccio writes : "pro Pam- 
philo autem accipi potest quern maluerimus ex 
neapolitanis civitatem suam integre diligentem, 
cum Pamphilius grsece, latine totw dicatur 
amor." " Panfilo in the Fiammetta represents 
Boccaccio himself. Supposing the originals of 
the two Pampinee not identical, Boccaccio's use 
of the name in the later of the two works may 
have been caused by essential similarity of the 
characteristics of the person to be named with the 
characteristics of the original of the Pampinea of 
the earlier of the two works, or simply by Boc- 
caccio's satisfaction with the name. It will ap- 
pear presently that the passage in the letter to 
Fra Martino does not necessarily indicate that the 

"Zumbini's list of Virgilian imitations might be some- 
what extended. The two eclogues show influence of the 
eclogues of Dante and of Giovanni del Virgilio as well. 

48 GorUributo, pp. 249-250. « Op. cit., p. 133. 

50 Cf. Hecker, op. cit., p. 47, n. 1. 

"JSa. eft., p. 271. "Ibid., p. 269. 
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eclogues in question were intended to reflect early 
love affairs of Boccaccio. 

The experience of Palsemon with Pampinea 
does not correspond to the experience of Caleone 
with Pampinea : in the eclogue Pampinea is faith- 
less to Palsemon for love of Glaucus, whereas in 
the Ameto Caleone forsakes the courtship of Pam- 
pinea in order to court Ahrotonia. The expe- 
rience of Damon with Galla does not correspond 
to the experience of Caleone with Abrotonia : 
Galla is faithless to Palsemon for love of Pam- 
philus, whereas Caleone is utterly unable to deter- 
mine the cause of his rejection by Abrotonia. The 
theory that the eclogues refer to the love affairs 
earlier than that with Maria is then to be rejected. 
There remain five inherently plausible theories 
as to the source of the substance of each of the two 
eclogues : first, that the experience set forth in the 
eclogue was intended to reflect Boccaccio's love 
affair with Maria ; second, that it was intended to 
reflect a love affair of Boccaccio later than that 
with Maria ; third, that it was intended to syn- 
thesize the entire amorous experience of Boccaccio ; 
fourth, that it was intended to reflect the expe- 
rience of an acquaintance of Boccaccio ; fifth, that 
it was intended to reflect the experience set forth 
in the eighth and tenth eclogues of Virgil. These 
theories are not mutually exclusive. The simi- 
larity of the two eclogues renders it inherently 
probable that the substance of the one is derived 
from the same source as the substance of the other. 
The first of these theories was held by Korting 
for the first eclogue. The experience of Damon 
with Galla and that of Palsemon with Pampinea 
correspond to that of Boccaccio with Maria. The 
location of the scene, however, proves that reflec- 
tion of the affair with Maria cannot have been the 
primary intention of either eclogue. 

The second theory, suggested, though not de- 
fended, by Antona-Traversi, is rendered unten- 
able by the rejected line quoted above. Even in 
so general an indication of age at the time of 
innamoramento, Boccaccio could not possibly have 
disregarded the literary production inspired by 
his love for Maria. 

The third theory is that of Hauvette. There 
is no evidence that any actual experience of Boc- 
caccio other than that with Maria corresponded to 
the experience of Damon and Palsemon. The 



earlier love affairs present material for synthesis 
in a poem of unhappy love only in that the affair 
just preceding that with Maria was the source of 
disappointment and grief to Boccaccio. Conscious 
subjective synthesis seems foreign to the genius of 
Boccaccio. 

The fourth theory, not previously suggested, is 
supported by several considerations. The opening 
lines of the first eclogue indicate that Tyndarus 
has recently come, against his will, from Naples 
to Florence. Such was precisely the experience 
of Boccaccio, probably not long before the writing 
of the eclogue. The poetical ability of the suc- 
cessful rival of Damon is particularly indicated : a 
single series of laudatory lines might have passed 
as merely conventional, but the recurrence of the 
praise seems significant. It is extremely unlikely 
that Boccaccio should have attributed such supe- 
riority in poetical ability to a successful rival of 
his own. The tenth eclogue of Virgil afforded 
him an instance of an eclogue written for a friend, 
picturing that friend's amorous distress. It is 
recognized that in the Ameto Boccaccio narrates 
love affairs of Florentine acquaintances. 

The reflection of a definite love affair of Boc- 
caccio, then, is not the primary intention of either 
eclogue. The fact remains, however, that the ex- 
perience set forth in these eclogues is essentially 
the experience of Boccaccio with Maria. It is 
inconceivable that Boccaccio should have written 
and revised the eclogues without recognizing this 
correspondence. This inevitable recognition ac- 
counts sufficiently for the iuveniles lascivias meas 
in eortice pandunt of the letter to Fra Martino, 
and the fact that the primary intention of the 
eclogues was not the reflection of a definite love 
affair of Boccaccio accounts sufficiently for the 
fere. 

The ladies of the frame-story of the Decameron™ 
are first named in the order Pampinea, Fiam- 
metta, Filomena, Emilia, Lauretta, Neifile, 
Elisa. 64 Their order of queenship is Pampinea, 
Filomena, Neifile, Fiammetta, Elisa, Lauretta, 
Emilia. The men are first named in the order 
Panfilo, Filostrato, Dioneo. 65 Their order of 

68 Boccaccio, II Decameron . . . postittato da P. Fanfani, 
vol. i, Firenze, 1897. The Decameron was written in the 
years 1348-1353. 

<*Ed. tit., p. 17. «!&«., p. 22. 
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kingship is Filostrato, Dioneo, Panfilo. It is 
generally recognized that Fiammetta represents 
Maria and that Dioneo represents Boccaccio. 

Landau, 66 Hortis, 67 Korting 68 and Kossi 69 think 
that the Pampinea of the frame-story represents 
the same original as the Pampinea of the Ameto. 
This opinion is based in each case primarily upon 
the identity of the names. Hortis and Rossi sup- 
port this opinion by the consideration that as the 
Pampinea of the Ameto was the first love of 
Caleone, so the Pampinea of the Decameron 
figures as the first and the oldest of the ladies of 
the lieta brigata. Rossi adds the consideration 
that the Pampinea of the Decameron is queen of 
the first day. Zumbini 60 doubts and Hauvette 61 
rejects the identification on the ground that the 
two Pampinee have no evident community of 
characteristics. 

It has been shown above that identity in name 
does not suffice to prove identity in person. The 
Pampinea of the Ameto and the Pampinea of the 
second eclogue do not represent the same original. 
It will be shown presently that the order of queen - 
ship does not reflect a chronological sequence of 
love affairs. 

There is not sufficient evidence to warrant a 
decision for or against the identification of the two 
Pampinee. 

Rossi" thinks that the Filomena of the frame- 
story represents the same original as the Abro- 
tonia of the Ameto. This opinion arises as a con- 
sequence of two theories advanced by Rossi i 63 
first, that all seven ladies of the frame- story repre- 
sent loves of Boccaccio and that all three men 
represent Boccaccio himself; 64 second, that the 
order of queenship reflects the chronological order 
of Boccaccio's love affairs with the originals of 
the several queens. The first theory is based 
upon the general opinion that Fiammetta and 

56 Giovanni Boccaccio, sein Leben vmd seme Werke, Stutt- 
gart, 1877, pp. 29-30. 

w Op. dt, pp. 1-2. w Op. cifc, p. 150, n. 1. 

6 >Op. dt, pp. 148-149. «° Op. dt., p. 98. 

61 £es ballades du Decameron, in Journal d. savants, 1905, 
p. 492. 

«> Op. dL, pp. 149-150. ^Ibid., pp. 146-179. 

64 The theory that the three men represent Boccaccio is 
advanced also by Manicardi and Massera, Le died battate 
del "Decameron," in Miscellanea stor. d. Valdeha, rx (1901), 
108. 



Dioneo represent Maria and Boccaccio respec- 
tively, upon the identification of the two Pam- 
pinee, and upon the facts that the Panfilo of the 
Fiammetta and the hero of the Filostrato represent 
Boccaccio. Rossi supports his opinion by the 
consideration that the names Filomena and Abro- 
tonia both indicate excellence in singing. 65 

It has been shown that the identification of the 
two Pampinee is uncertain and that identity in 
name does not prove identity in person. Pam- 
philus in the fifth eclogue does not represent Boc- 
caccio. The lovers referred to in the song of 
Lauretta at the end of the third giornata and in 
that of Elisa at the end of the sixth giornata are 
certainly other than Boccaccio. 66 Each of the 
three men is in love with one of the three women. 
Rossi's theory as to the significance of the order 
of queenship is not a necessary consequence of his 
theory as to the originals of the personages. More 
inherent probability of chronological significance 
attaches to the order of first mention than to the 
order of queenship. Rossi thinks that Panfilo 
represents an early Boccaccio, Filostrato a later 
Boccaccio, and Dioneo a still later Boccaccio. 
In this case the order of kingship is non-chrono- 
logical. The theory requires the occurrence of 
two love affairs between that with the original of 
the Pampinea of the Ameto and that with Maria. 
It has appeared above that Boccaccio engaged 
in no love affair between the rejection by the 
original of Abrotonia and the beginning of the 
courtship of Maria. The uncertainty of the 
derivation of the name Abrotonia and the insuf- 
ficiency of excellence in singing as a basis for 
identification have been noted above. 

Filomena is twice termed discretimma,*' a 
characterization hardly appropriate to the original 
of Abrotonia. 

The theory that Filomena and Abrotonia rep- 
resent the same original is then to be rejected. 
Antona-Traversi, 68 Crescini •" and Delia Torre" 

65 See note 7. 

66 Of . Manicardi and Massera, Le died battate, p. 107. 
".EH. dt., pp. 21, 76. 

68 Notisrie storiehe sulP Amorosa visione, in Studi d. fit ram. , 
I (1885), p. 425 : "egli non ama nessuna di queste donne." 

69 Contribute, p. 57 : "Fino a questo panto Idalagos non 
ha provata intensa e profonda la passione amorosa," and 
p. 167, n. : "... uno de' temperati amori precedent! a 
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consider the love affairs earlier than that with 
Maria of slight importance. 

The affair with the original of Abrotonia was, 
I believe, of very great significance in the expe- 
rience of Boccaccio. 

Boccaccio's love for her was intense. This is 
indicated in the story of Idalagos by the words 
"a seguitar costui si dispose alquanto piu l'animo 
ch' alcuno degli altri uccelli" in view of the 
earlier expression with regard to the blackbird 
" oltremodo desiderar mi si fece " ; in the story of 
Caleone by the success of Caleone's courtship of 
Abrotonia and by his repeated attempts to regain 
her favor ; and in the results of the rejection 
noted in the five following paragraphs. 

Boccaccio was bitterly grieved at his rejection. 
This is indicated in the story of Caleone by the 
passages "mi era materia di pessima vita" and 
''da greve doglia sospinta" and by the entire 
account from this point to the beginning of the 
second part of the vision ; in the Filostrato, I, 
xxiii ; and in sonnet xxx, if my theory as to the 
occasion of its composition is correct. 

Out of this grief there developed an intense 
hostility to love and to womankind, which con- 
tinued until the beginning of Boccaccio's love for 
Maria. This hostility is directly expressed in the 
Filostrato, I, xxii. 

This hostility manifested itself in the deter- 
mination never to be taken in the wiles of love 
again. This determination is indicated in the 
story of Idalagos by the passage " Sentendomi il 
cuore . . . m'era guardato " ; in the story of Ca- 
leone by the passages "cessino gli Iddii . . . 
diventi d'alcuna" and " alle vostre bellezze . . . 
apersi"; in the Filostrato, I, xxiv, xxxviii, and 
1, and in the preface of the Filocolo and in the 
dedicatory letter of the Teseide by the passages 
quoted above. 

This hostility found vent in the mocking of 
men whom Boccaccio knew to be in love. This 
mocking is reflected in the Filostrato, I, xxi, xxii, 
xxiv, xxv, xxvi, xxix, 1-2, 5-6, xxxi, xxxii, 1, 
and li. 

quello di Fiammetta . . ."; Di due recenti mggi, p. 67, n. 
2 : "... uno de' primi temperati amori del Boccac- 
cio ... " 

70 Op. tit., p. 130: "Son. , , amoretti non profonda- 
mente sentiti dal Nostro," 



At the time of the beginning of Boccaccio's 
love for Maria, the consciousness that he had 
fallen in love again brought with it self-scorn due 
to the realization that he, the professed enemy of 
love, should have fallen its victim, and fear that 
those whom he had mocked would in turn mock 
him. This self-scorn is reflected in the Filostrato, 
I, 1. This fear is reflected in the Filostrato, I, 
xxxi, xxxv, li, liv, and II, viii. 

Upon the infidelity of Maria there ensued an 
intense grief and an intense hostility to love. 
Memory of the rejection by the original of Abro- 
tonia and of the consequent grief and hostility to 
love undoubtedly increased the bitterness of the 
hostility consequent upon the infidelity of Maria. 
The most striking expression of this later hostility, 
perhaps, is in the reply of Fiammetta to Galeone's 
objection to her verdict in the seventh question in 
the fourth book of the Filocolo. Fiammetta says : 

"II principio di costui [amore per diletto] 
niuna altra cosa e che paura, il suo mezzo e pec- 
cato, e il suo fine e dolore e noia . . . Egli e senza 
dubbio guastatore degli animi, e vergogna, e an- 
goscia, e passione, e dolore e pianto di quelli, e 
mai senza amantadine non consente che sia il 
cuore di chi lo tiene. ' ' n 

Ernest H. Wilkins. 

Harvard University. 



A NOTE ON CHAUCER'S Prologue. 

Near the end of his famous characterization of 
the Friar, Chaucer says, 

"His purchas was wel betlre than his rente." 

(Prol, 256.) 

The interpretation of the line has given some dif- 
ficulty. Skeat ( Oxford Chaucer, v, 28) glosses : 
' ' Purchas = proceeds of his begging. What he 
acquired in this way was greater than his rent or 
income"; and cites D. 1451, "My purchas is 
theffect of al my rente," and Rose, 6837, 

"To winne is alway myn entente, 
My purchas is tetter than my rent," 

where the French text (1. 11760) has, 

" Miex vaut mes porchas que ma rente." 

11 Vol. n, ed. tit., pp. 89-90. 



